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Milena, conquering freedom

At first sight her art offers a vibrant intensity chac, just like a symphony's
thunder in a new waorld.

Her art, classical, modern, pure, sensual, conquering freedom.
Her characters, the fabrics, live and move thanks to her mastery, difficult
and original.

Her characters' bodies, carved with realistic details, carry us away with
purple waves, with emotional and melodious images, where beauty isn't
static.

It's difficult to believe that the artist isn't @ man.

Her paintings are strong moving frescos.

Milena discovers her freedom conquest, she offers it in purple falls, in warrior
musculature or in thin hair, seen with the clear gaze of a child. Harmany of
sweetness and strength, under a ray of fire-light.

The artist is a warrior. Her strength is her art. Her weapons are her paint
brushes, her colours, her strategy, they way she paints with her hands.
The freedom conquest will take her towards other horizons to conguer

Yvette Gualtieri



Biographical Notes

Milena was born and grew up in Rimini, between the sea and the countryside
of her aunt's house, and in fact the sea and nature will forge her artistic
temperament.

Her parent's job make her feel lonely and make her create her own world,
through sheets of straw paper and a pen. She uses them with self-confidence.
She knows she can't erase any mistakes. She produces many drawings, very
much appreciated by customers of her grandmother's shop. They are the first
admirers of her art. With her first, little but symbolic earned money, she buys
her first things. She begins to feel the taste of being independent.
She grows, becomes a teenager. The passion for art grows inside her, without
overwhelming her. Everything she does, will serve to feed her. Very soon she
starts to feel full and she produces her first fruits. The events, youth studies,
lead her to another form of art: fashion, which she faces also as a job. During
this period she produces numerous drawings, which somehow satisfy her
hidden and deeper artistic desire.

She starts traveling far from home. Milan, Paris and like a sponge, she
unconsciously assimilates. The vicissitudes of this period, brings her to end
with the fashion world and to start a new artistic path: the self-taught painting.
Self-taught, a way to express a negative concept, for many people of the art
waorld, and also to her . It's like a stain that limits her any possibility and blocks
her psychologically. She starts studying at the Academy of Fine Arts in Bologna,
but she finds out it's not the place she wants to be. There is an involution.
There, she feels tied and she leaves, although she receives pasitive critics and
a consideration that she immediately accepts as a challenge ... but with herself.
We are in the first phase of her early art, the period of her conflict with God.
A conflict expressed through tough figurative painting, expressionist, symbolic,
in which she uses different technigues and materials. A period of suffering
and torment. From this experience, the help and loving education of her
parents shake her, they make her think and react. She was able to find the
positive side from all the negative situations she lived. Her self-esteem grew
and then.then comes the second phase of her art: the meeting with God
through the Bible. She is struck and from the torment she reaches peace.
It's an "inner” peace that is poured on the canvas with a great strength.
Art is passionl This is art for her.

But she still could not shake off the "black stain” of being a self-taught artist, until she meets and knows
personally Fernando Gualtieri and his personal art. The master painter greatly appreciates Milena's wark




and encourages her ta fight. In Gualtieri she discavers many similarities: the softness of the fabrics, the
transparency of the crystal, the broken crystals ... but what is surprises her is the fact that she is a
self-taught painter and that despite of this, she reaches fame and success.

This meeting releases her psychologically... and the stain disappears,
becoming a source of strength for her. Now she feels ready to introduce
her powerful art.

Milena is a painter who loves classical masters: Raffaello, Caravaggio,
Michelangelo... She is still living a growth phase, but the improvements are
obvious. Canvas after canvas she reaches greater mastery, with her oil colours
from bright colours and with her hands she uses as a brush.
Artiis life. [t is the cornerstone of her life. Here we have the predominant use
of red, because red is the colour of life, blood flowing in the veins: “And red
collects dreams, pain, life, feelings ..." [ Milena ]

Her first three artistic periods highlight the search for her own identity.
A research highlighted by the signatures that she uses. D/jvaa for the first
period, Maddalena for the second, and now after the change, simply Milena.
Creativity, observation, sensitivity and precision are the "tools” that allow
her to express herself. Until now the dominant element of her art is her
experience, her joys, her sorrows, made even more powerful by the insertion
of sensual and symbolic details that portray her. Never vulgar "self portraits”,
Her first period is accompanied by the necessity to write on paper to block
sensations, pain and passions. A need that she keeps as a secret.
From written words she starts painting; two forms of expression that live
inside her with difficulty. Now with brushes and colours she expresses
everything she feels inside and her words are transformed into masterpieces.
This is her way of expressing herself,

"You can tell a lot about yourself putting in silence the words that are about
to be told."

"Flies essence of woman to boundless landscapes and reigns alone in the night,
giving to the naked canvas glares of lights and shadows, flowers and jewels,

marbles pulsating of veins and hopes..."

Pier Luigi Nucci






Autoritratto
oil on canvas
cm 50 x 70
2013




La cena - particolare

La cena

il on canvas
cm 45 x 45
2012
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Fiamma di fuoco

Tornare a scrivere péo/w tanito tempo. . ..
ho lasciato la penna /)@Voh/é ho amato Larte del oﬁW&r& con ardore

e a let ho dedicato ¢ miel verse.

Sono giorni senza de led, eppure la sento addosso
féwftwwr& come seta aderente al mio corpo.

E donna, & /)@M& rinnovata, & volto di amica sincera.
Z mare che mi /m/réa,. E madre che mi cura.

E musica senza voce,

& voce di chi ha 7Woom/ da dive da dentro se.

E marito che ti ascolta,
fad/aéa—t)mmmomto—oomyamz}zro—wm}oo.

v fbora da odorare, & colore vivo che viene verso di te.
5 ﬁ}mma/ di fu/o co che arde senza consumarse.

Z /mdm che non ti abbandona.

La /)éttwm/ & Labbraccio di Dio, il mio Dio, che mi consola.

Milena



Luce nel mondo
oil on canvas
cm 80 x 100

2012




“ That was the true uj/uf, which Wﬁtm every man that cometh into the world...”

Luce nel mondo - particolare



“... a8 many as received him, to them gave he power to become the sons of God, even to them that believe on his
name: Which were born, not ofblood/, nor ofth&wiléq‘t/wﬂa/y, nor zft/wwiléofmm, but ofgod/... ”

Luce nel mondo - particolare



‘. .AMofhéfﬁdllwfs have all we received, Wﬂmc&ﬂrﬁmc&. Forth&lawwmjwe//ob)/ Moses,
but grace and trath came by Jesus Christ. ..~



Luce nel mondo - particolare



La chiamata di Samuele
oil on canvas

cm 60 x 55

2012






...nel breve (stante in cul Locchio sognatore
dti/)/p'nﬁ& la trasparenza della jooot}a/ al swo arresto,
Lo vedo Lamore dato per ntero...

Milena

Il sapore dell'empio - particolare



Il sapore dell'empio
oil on canvas

cm 120 x 170
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Il sapore dellempio - particolare



Il sapore dellempio - particolare



Viaggio notturno

(dipingendo nella notte)

Vola essenza di donna verso Wﬂ.ﬁj& rcoWo’
e regua sola nella notte, V%Ma//wéo alla nuda tela abbaglo' Adi luce ed ombre,
fo’oro' e ﬁéobdéd, marmi M:Wt} di vene e spevanze. ...
La vita continua a scorrvere e la tua bellezza ad L&tﬁ'@a//m}wb
mjmdo i /m/m/zﬁjzio A tumultuosi Wwa
’Dﬁm oowmdem la mﬁéokw del suo solitario vagare,
ne tantomeno scorgere la sua divezione.
JtWo, della mia arte ti nutrivai e della tua L@m@m fa,mo /}a/o[a/.
Vola nﬁm essenza verso ovizzontl senza ﬁ/w ..

oh @ di mano tremante
per L’m&fwzm@mw/a WW) /)@M&,
oh tncarnato ;coWo nelloro ¢ cente
che ti incontri con la danza di bicchieri e calici votti;
oh spettatore Mm@‘a,tto da vortict di rossi e lacrime di rose;
distendi anche tw le tue ali sopra tL mondo dormiente
e fa/ttb trasportare dalla musica dec colore....

Milena



Bicchiere spezzato
oil on canvas

cm 55 x 45

20M



Si puo dire molto di se stessi rimanendo in silenzio

0 sanque scorve La;go i mio corpo schiuso alla luce crepuscolare,
e diviene il rosso vaccoglie ;ojm}, dolore, vita, sentiments. . . .
Fiort abbandonats alla veduta de una natura Wa/ e tactturna
entvano a ﬁw parte di questa raccolta s me, che alli owu'o con Wo st rivela.
La mia mano attraversa la distesa del /memﬁ w osservato
e la raccolta si arvicchisce di rosst smaltatt e legzmdm WM&.
St W dire molto di se stesst mettendo a silenzio le parole in /Wocmto Adé raccontare.

Milena

Sacro manoscritto e orchidea Vanda - particolare



Sacro manoscritto e orchidea Vanda
oil on canvas

cm 100 x 80

2009
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Ricchezza trovata
oil on canvas

cm 50 x 40

2008



Spade e rose

I mio conpo jww& tnerte sul letto, fﬁd&u/w{o allinterno rose bollents del mio ﬂﬁu’&,
L esse Sono convocaty /)emwru, attitudini, g speranze, tdee, llusions,
slanci che la mano del mondo P wm:t-mﬂ}mdo la statua

sulla forma /)ossent& &{eo suot generosy
Decidere di mostvarle allesterno mendola sullatela /)M recar ﬂﬁrmza/,
la loro liberta fotreébe am%uem/ it breve tempo. .. ed una lacrima sqorga dal /mfalo

Milena

Ligeia - particolare



~
)
o
[

Ligeia

“

T 33
EW1
O o X
o U "
O - N
o O “_
c I
© @]
©



Ligeia - particolare
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Profumo di donna e lilium dorato - particolare



Profumo di donna e lilium daorato

oil on canvas
cm 100 x 80

2006



Braccialetto prezioso in oro, smeraldi, perle e rubini
oil on canvas

cm 35x 40

2005






.The God who made the earth and everything in it, he, being Lord of heaven and
earth, is not housed in buildings made with hands, and he is not dependent on the
work of men's hands, as if he had need of anything, for he himself gives to all life
and breath and all things. And he has made of one blood all the nations of men
living on all the face of the earth, ordering their times and the limits of their lands,
so that they might make search for God, in order, if possible, to get knowledge of
him and make discovery of him, though he is not far from every one of us. For in
him we have life and motion and existence; as certain of your verse writers have
said: "For we are his offspring”. If then we are the offspring of God, it is not right
for us to have the idea that God is like gold or silver or stone, formed by the art
or design of man. Those times when men had no knowledge were overlooked by
God; but now he gives orders to all men in every place to undergo a change of
heart, Because a day has been fixed in which all the world will be judged in
righteousness by the man who has been marked out by him for this work,
of which he has given a sign to all men by giving him back from the dead.

Paolo, speech in Athens.
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